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With Florida pioneers Julia Tuttle and Henry
Flagler intertwined among a primordial tangle of mangrove
roots, the cover of this issue of FORUM reminds us that
barely a century ago Miami’s Biscayne Bay, now lined with
sleek steel skyscrapers and luxury hotels, was a mangrove
forest. In a series of paintings of mangroves—a tree that
thrives in the brackish places between land and sea—Miami
artist Xavier Cortada provides us with a potent metaphor for
Florida’s resilience and adaptability.
While here at FHC we spend a lot of time distinguishing the
humanities from the arts, in this issue of FORUM we explore
their dual nature. The images in these pages offer us the
opportunity to examine art from a humanities perspective.
What do these works of art tell us about the history and
culture of our state? What was the personal vision of the
artist? How do these creations add texture and nuance to our
understanding of history?
I can’t look at the tropical landscape paintings of Florida’s
Highwaymen without thinking about how these young,
entrepreneurial African American painters, selling their
still-wet paintings from the trunks of their cars, created iconic
images of Florida as a mythical paradise. In the 1950s and
’60s, newly transplanted Floridians bought these paintings
by the thousands, eager to bring a piece of paradise into their
new homes. Nowhere does the postwar Florida dream express
itself so vividly as in these idyllic landscapes painted on
gypsum board salvaged from home construction sites.
The “Art and Soul” of Florida is awaiting you in the pages to
come. I know you will come away from this issue with not
only a deeper appreciation for Florida’s artistic treasures but
also an expanded vision of our state’s character and culture,
and the creativity it inspires in our artists.
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Once upon a time…

P

age through our gallery of Florida art—and see a story
you’ve never heard. In this issue of FORUM, we offer you a visual journey
through some 13,000 years of Florida’s existence. You’ll see evidence of the first
known people, the cultural sea change brought about by Europeans, the rough
frontier years, and the entry into modern times.
Art will do most of the talking. Much of it is beautiful; all of it was selected to intrigue
and provoke you to envision a culture unfolding. Our gallery of about 50 images will
not tell any definitive story, however, since each image reflects the personal insights and
imagination of an individual artist.
“Works of art invite us into the intimate world of one person,” says Mallory O’Connor,
respected Florida art historian and chief curator of this project. “Art provides us with ‘visual
homilies,’ little sermons about daily survival, social interaction, and the look and feel of our
landscape. Each artist, each image, has a story to tell, a gift to share.”
But perhaps when taken as a whole, the artworks will help piece together a portrait
that is truer than mere words can express. “Art can play a special role by showing us who
and what we are, by preserving the past, enriching the present, and imagining the future,”
O’Connor says. “We would do well to listen to what we are seeing.”

—BARBARA O’REILLEY, FORUM editor.
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Christopher M. Still. The Passing of One Day, 1997. Oil on canvas, 36 in x 90 in. Collection of Richard and Katherine Park, www.ChristopherStill.com.

When Florida was wild
Imagine a lush, untamed place where primitive
people coexisted with nature.

Respected warrior
An elderly Ais warrior in the Wolf Clan is
depicted wearing a headdress that symbolizes
his wisdom and alertness.

Theodore Morris. Red Wolf (Ais), n.d. Oil on canvas, 20 in x 24 in.
Courtesy of the artist, www.FloridaLostTribes.com
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F L O R I D A ’ S EA R L IE S T PE O P L E

F

lorida’s first residents, the Paleoindians,
arrived about 13,000 years ago after making their
way across the North American continent. They
hunted the enormous Ice Age animals—including
mastodons, mammoths, black bears, and giant sloths—using
nothing more than stone-tipped spears.
Human settlement in Florida was sporadic until the
warming of the ocean and a rise of sea levels produced a more
hospitable environment between 8000 and 5000 BC. Most
of the early people—even those who built impressive mounds
and semi-permanent structures—were hunters and gatherers.
A few began to practice agriculture.
By the first century BC, the Tequesta, an eastern variant
of the Glades Indian culture, became established in the south
Florida area that would one day become Miami. Other early
Floridians—the ancestors of the Timucua, the Apalachee,
and the Calusa—settled on the coast and along the inland
waterways throughout the state.
But Florida’s indigenous people eventually disappeared.
They were decimated by warfare and disease a few hundred
years after Europeans arrived. The first phase of Florida’s
human history had come to an end.

Theodore Morris. Mammoth Hunter, n.d. Oil on canvas, 20 in x 16 in. Courtesy
of the artist, www.FloridaLostTribes.com.

Mammoth hunt
A cautious hunter stalks a Florida mammoth that is mired in the mud of a
riverbank. The hunter takes advantage of this unique opportunity to get in
close enough to use his large spear.

Native American. Mammoth, c. 11,000 BC. Engraved bone, 15 in. Found near Vero Beach. Photo by Jeff Gage, Florida Museum of Natural History, courtesy of Barbara Purdy.

First work of art?
This engraved bone fragment was found north of Vero Beach in 2007. It might be one of the earliest examples of art to be found in the Americas. If the
engraving depicts a mammoth, this artifact may date from more than 12,000 years ago.
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Theodore Morris. Pensacola Ceremony, n.d. Oil on canvas, 24 in x 18 in.
Courtesy of the artist, www.FloridaLostTribes.com.

Native American, Weeden Island Culture. Human effigy urn, c. 800 AD. Polychrome ceramic,
15 in h. Buck Mound site. Temple Mound Museum, Fort Walton Beach.

Tribal finery

Rare artifact

This member the Pensacola tribe is dressed in her finery, perhaps to attend a
tribal ceremony. She wears assorted feathers, body paint, and adornment—
all artifacts authenticated by written description and archaeological
evidence. Pensacola villages, originally clustered around coastal estuaries in
northwest Florida, had community-wide activities and ceremonies viewed as
necessary for the well-being of the group.

Human figures are rare in early Florida art, but an intriguing exception is found in the
form of an urn excavated near Fort Walton Beach. The urn originally held the cremated
remains of an individual, and it had been ritually broken and the fragments scattered
over the floor of the earth mound in which it was interred.

Timucuan figure
This human effigy figurine, only 7 cm wide, has its left arm extended and right arm
flexed with hand on hip and has the distinctive hair knot, which made Timucuan
warriors appear taller. Found near present-day Jacksonville in the Timucuan Ecological
and Historic Preserve.

Native American. Timucuan figure, c. 600 AD. Timucuan Preserve.
Photo by Darryl Herring, National Park Service.
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t h e e u ro p e a n s a rr i v e

Salvador Dalí. The Discovery of America by Christopher Columbus, 1958–59. Oil on canvas, 161 in x 111 in. Courtesy of the Salvador Dalí Museum, St. Petersburg.
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A. Voegtlin. Northern Gates of St. Augustine, c. 1850. Watercolor on paper, 14 ½ in. x 19 ½ in. Collection of Cici and Hyatt Brown.

I

n the wake of Columbus’s 1492
voyage to the Bahamas and Hispaniola,
Spanish sailors and conquistadors began
arriving on Florida soil. French Huguenots tried
to establish colonies near current-day Jacksonville in
1562. But in 1565, the Spaniard Pedro Menéndez
de Avilés wiped out the Huguenots and founded
St. Augustine. Today this is the oldest continuously
occupied European settlement in the nation. For some
200 years Spain ruled Florida, converting the Indians
to Catholicism in more than 100 mission settlements
and adapting Spanish cultural practices to the area—
even introducing cattle and horses to the New World.

From The Apalachee Indians and Mission San Luis, by John H. Hann and Bonnie G. McEwan.
Courtesy of the University Press of Florida.

arrival of a new world

Spanish missions

Salvador Dalí’s painting of Columbus discovering America serves as an apt
metaphor for the arrival of Europeans on Florida’s shores. It depicts a foreign
culture bringing religious beliefs, political rivalries, and militaristic ambitions to
an aboriginal world. A reproduction of Michelangelo’s Pieta, a ghostly image of a
crucified Christ, a portrayal of the Virgin Mary (with the face of Dalí’s wife Gala),
and the ominous hooded monks symbolize the religious fervor of the invading
forces. Dalí, a Spaniard, included the flags of the various regions of Spain and
a representation of the Spanish King and Queen Ferdinand and Isabella—the
sophisticated political powers claiming this new territory.

In addition to converting the Indians, the Spanish missions worked as productive
colonies in Florida. But starting in the early 1700s, the English, under the
leadership of James Moore of South Carolina, raided and destroyed the missions.
Even though the Spanish were eventually expelled and replaced—first by the
British and later by American settlers—many influences of Spanish culture
remain in Florida.
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t h e w i ld fro n t i e r

Guy LaBree. Deep Cypress Engagement, n.d. GiClee print, 16 in x 20 in. Courtesy of the artist. Image courtesy of Peter Michael and Company.

F

lorida changed hands from the
Spanish to the British and back again before
becoming a U.S. Territory (1821) that was
every bit as wild as the Wild West—with
cowboys, Indians, escaped slaves, settlers, soldiers, and
many others jostling for position. To accommodate
U.S. settlers, the government tried to remove the
Seminole Indians to Oklahoma. The Seminoles—
mostly Creeks and Miccosukees who’d migrated in the
late 1700s from nearby states—resisted. After years
of intermittent fighting, only a few hundred of them
remained, having escaped to the Everglades.

Indian captives
After years of fighting the Seminoles, the U.S. Army and Florida’s Territorial Militia
devised a controversial plan to capture the charismatic war leader Osceola. In
1837 they asked to meet with him under a flag of truce, then at the meeting,
they abducted him and his delegation. They paraded him and the other captives
through the streets of St. Augustine, where citizens lined the doorways and
verandas to catch a glimpse of the fabled Indian leader.
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Jackson Walker. The Captive Osceola, n.d. Oil on canvas, 42 in x 60 in. Courtesy of the Museum of Florida Art, DeLand.

Hugh Ferguson McKean. Ruins of Old Florida Mission, New Smyrna, c. 1929. Oil on canvas, 20¼ in x 25 in.
From the collection of the Charles Hosmer Morse Museum of American Art, Winter Park.

Mysterious ruins
Seminole Indians destroyed this sugar mill near New Smyrna during a raid in the 1830s. A
hundred years later, people mistakenly assumed it was the ruins of a Spanish mission—which
explains the inaccurate title on the painting.

Frank Henry Shapleigh. Cypress Gate, Oklawaha River, Florida, 1890. Oil on canvas,
16 in x 10 in. Collection of Cici and Hyatt Brown.

Connect to more

about Florida art and artists in
FORUM EXTRA! at www.flahum.org

Early tourists
Before there were railroads and highways, many travelers got around Florida via its network of rivers. In the
late 19th century, marketers promoted steamboat adventures deep into exotic jungles—and this became
one of Florida’s first tourist attractions.

THE NATURALISTS
Florida’s explorers in the 18th and early 19th centuries included artist-naturalists who painted images of the flora and fauna.
Two of the most famous were William Bartram and John James Audubon.

Bartram, a botanist who recorded hundreds of plant
species, may be known most popularly for his fanciful
sketches of alligators in the St. Johns River. He wrote in
1774 that they were so numerous “from shore to shore,
that it would have been easy to have walked across on
their heads…” Artist Hope White says Bartram’s sketches
inspired this image of “the dragons of the St. Johns.”

Audubon, who traveled to Florida in 1831, recorded
this colorful image of parrots, which were hunted for
their plumage and now are thought to be extinct. While
Bartram wrote flowery prose about the lush St. Johns
region, Audubon reacted differently: “All that is not
mud, mud, mud is sand, sand, sand; where the fruit
is so sour that it is not eatable; and where in place of
singing birds and golden fishes you have…alligators,
snakes, and scorpions.”
Hope White. Homage to William Bartram, 2002.
Mixed media, 15 in x 12 in. Private collection.
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John James Audubon. Carolina Paroquet, c. 1832. Handcolored engraving, 39½ in x 26½ in. Image courtesy of the
University Press of Florida and the Department of Special
Collections, George A. Smathers Library, University of Florida.
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Artist Frederic Remington—known for
his depictions of rugged, heroic, Wild
West cowboys—was not impressed with
Florida cowmen. He described them as
emaciated, bedraggled “desperate men
armed to the teeth.” He wrote: “The only
things they did which were conventional
were to tie their ponies up by the head in
brutal disregard, and then get drunk in
about fifteen minutes.”
Frederic Remington. Fighting over a Stolen Herd, 1895. Graphite on paper. Published in Harper’s New Monthly Magazine,
August 1895, in article, “Cracker Cowboys of Florida.”

shooting at rustlers
With cattle rustling, shoot-outs, and saloon fights, frontier Florida was as violent
as the Wild West of Hollywood fame. Florida’s cattle and horses were descended
from Andalusian herds brought in the 1500s by Spanish conquistadors. The hardy
livestock was left to roam free when Spanish colonists were forced to move to Cuba

some 200 years later. Seminole Indians and British planters initially took over the
herds. Then in the 1800s, pioneer Cracker settlers migrated to Florida and became
the “cowmen” (also called cow hunters) who caught the wild horses and branded,
herded, and sold the free-roaming cattle.

“Music…gives a soul to the universe, wings to the mind, flight to the imagination…
and life to everything.”
—Plato

The Hess Conservatory of Music
The premiere institution for private musical studies in southern Florida
Accepting students of all ages for piano, voice, guitar, sax and most instruments.
Summer programs available. For career, therapy and fun.
Located in Miami since 1955.
www.hessmusic.com (305) 668-9685
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Winslow Homer. The Cotton Pickers, 1876. Oil on canvas, 24 1/16 in x
38 1/8 in. Los Angeles County Museum of Art, Los Angeles, CA. Digital
image © 2009 Museum Associates / LACMA / Art Resource, NY.

cotton country
By the mid-1800s, nearly 45 percent of the state’s
140,424 residents were slaves. They worked on big
cotton plantations and small farms that spread
across much of north and north-central Florida.
Though there were pockets of opposition, the state
was the third to secede from the Union. Some fighting
occurred on Florida soil during the Civil War, but the
state’s major role lay in smuggling supplies and food
north to the Confederate Army. The above image,
symbolic of cotton field workers throughout the South,
was painted in southern Virginia by famed artist
Winslow Homer about 10 years after the war. Homer
also spent a good deal of time in Florida.

Hardscrabble dreams
This painting depicts a Cracker homestead—and the dreams
of plenty that brought many settlers to Florida. The cow shown
in the painting is a typical Andalusian breed, with long horns.
They were later crossbred with northern cattle to produce more
meat, but some of the original Florida herds have been preserved.
Cracker settlers, who began migrating to Florida as early as the
1700s, were poor, white frontier folk who trail-blazed through the
subtropical wilderness. They ate what they could find, grow, or
catch, and sheltered themselves in a mix of structures (including
the well-known cabin design shown).

F L A H U M . O R G

Christopher M. Still. Land of Promise, 1993. Oil on Canvas, 48 in x 60 in. Collection of the South Florida Community
College, Museum of Florida Art and Culture, www.ChristopherStill.com.
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g ro w i n g c o m m u n i t i e s

D

espite a land boom and bust, the Great Depression, and several devastating
hurricanes, Florida thrived during the first half of the 20th century. Railroads and highways
opened much of the state to settlement. New industries arrived—including real estate
development, roadside tourist attractions, and military installations. Old industries expanded—
including fishing, lumber, citrus, cattle, and sugar. People moved to Florida from other states—and other
countries. And more tourists came to experience what was marketed as a tropical paradise.

Xavier Cortada. The Incorporators: 1896, 2005. Acrylic on canvas, 96 in x 78 in. Courtesy of the artist, www.Cortada.com.

birth of Miami
City founders Julia Tuttle and Henry Flagler are surrounded by the
incorporators and images of Miami’s birth: Flagler’s railroad and its workers,
the orange blossoms Julia Tuttle sent Flagler to persuade him to bring the
railroad to frost-proof South Florida, and the old pool hall where 368 men—
many of them from the black community—voted to create the City of Miami
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on July 28th, 1896. The setting is Biscayne Bay with mangrove roots
serving as a metaphor for the community they built and settled. In
the background, an ephemeral skyline begins to emerge from the
clouds. This painting is installed as a mural in Miami’s City Hall,
along with another by Cortada.

g ro w i n g

c o m m u n i t i e s

Mario Sanchez. The Wonderful Years, 1997. Mixed media, 5 in x 12 in. Courtesy of the Thomas Favelli Family, www.KeyWestFolkArt.com.

Key West
Key West, depicted in this colorful carved-wood relief by folk artist Mario Sanchez, was the
largest city in Florida at the turn of the 20th century. A maritime and military community of
nearly 20,000, its industries included Cuban cigar-making, salvage operations for wrecked
ships, sponge diving by immigrants from the Bahamas and Greece, and production of salt for
food preservation. In his artwork, Sanchez documented the actual people and places he knew

during his lifetime in Key West. On the back of the image above, he wrote
the names and stories of the hotel, cigar factory, coffee shop, grocery store,
houses, and street vendors shown. The women buying crawfish and mullet
“were all pregnant and needed protein,” he wrote. “The boys flying kites
could be Perucho and me.”

John Singer Sargent. Basin with Sailor, Villa Vizcaya, Miami, Florida, 1917. Watercolor on paper,
13 ¾ in x 20 ½ in. Orlando Museum of Art. Acquisition Trust Purchase 1988, 88.5.

World War I
During the height of World War I, renowned artist John Singer Sargent accepted an
invitation to paint a portrait of industrialist James Deering at the wealthy man’s Miami
mansion, Villa Vizcaya. While there, Sargent made this watercolor sketch of a sailor
sitting on the Vizcaya deck.

Francis Moore, Turpentine Still, 1978. Oil on canvas, 24 in x 24 in. Courtesy of Mary Moore.

Turpentine
Turpentine production was an important Florida industry in the late 19th and
early 20th centuries. Artist Francis Moore, a lifelong resident of Hawthorne,
painted this scene of an old still in his hometown.

Connect to more

about Florida art and artists in FORUM EXTRA! at www.flahum.org
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Mike Segal. Pelican Convention, Cedar Key, 2003. Acrylic on canvas, 20 in x 24 in. Courtesy of the artist, www.MikeSegalArt.com.

Fishing guides
Local fishermen in Cedar Key learned to watch the pelicans, depicted
here on the roof of an old shed behind the Sea Breeze Restaurant, says
artist Mike Segal. “This was the view from my Dock Street studio. Every
day the pelicans would congregate on the shed waiting for the wind and

tide to be just right, and then they would fly off as a group out onto the
open Gulf of Mexico to hunt fish.” The fishermen “would watch where the
birds were diving, and that is where the big schools of bait fish [would
be], with the mackerel and large ‘gator’ trout under the schools.”

Sean Sexton. Evening Shade, 2004–05. Oil on canvas, 36 in x 72 in. Courtesy of the artist.

Cattle ranch
Rancher/artist Sean Sexton depicts cattle gathering in the evening at
his Treasure Hammock Ranch, a 600-acre cow/calf operation founded
by his grandfather in Vero Beach nearly 65 years ago. “The landscape of
14
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the ranch is the subject of many of my paintings and is the center of my
attention both as a cattleman and as an artist,” he says. Florida is still
home to some of the top beef-producing ranches in the nation.
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Jules Andre Smith. Blind Man. Eatonville, c. 1939. Oil on Masonite,
20 5/8 in x 16 3/4 in. Collection of Cici and Hyatt Brown.

Historic town

Jack Beverland. Citrus on the St. Johns River, 2008. Dimensional fabric paint on board, 24 in x 36 in.
Courtesy of the artist, www.Mr-B-FolkArtist.com.

Orange grove
Workers are harvesting the fruit in this painting of an orange grove on the St. Johns River, by selftaught artist Jack Beverland. It was the Spanish colonists who introduced oranges to the New World.

A well-dressed man wearing the dark glasses
associated at the time with blindness sits on his front
porch in Eatonville, the first incorporated AfricanAmerican municipality in the nation. Just north of
Orlando, this was the hometown of acclaimed novelist/
folklorist Zora Neale Hurston. The artist, Jules Andre
Smith, lived in nearby Maitland where he oversaw a
complex of studios and apartments for artists that was
considered to be one of the most important artists’
retreats in the South.

Jackson Walker. Deadly Bond, n.d. Oil on canvas, 22 in x 30
in. Courtesy of the Museum of Florida Art, DeLand.

Ma Barker
One of the most notorious Depression-era gangland figures,
Kate “Ma” Barker, holds off lawmen in a four-hour shootout
near Oklawaha in 1935. Barker and some of her gang of
bank robbers and kidnappers (which included her four sons)
lay low in Florida after the FBI closed in on their Midwest
operations. After lawmen tracked them down, she and her
son Fred were killed in the shootout.

F L A H U M . O R G

Mitch Kolbe. Oyster Shuckers, 2008. Oil on canvas, 16 in x 20 in. Courtesy of the artist, www.MitchKolbe.com.

Shucking oysters
This scene of women shucking oysters at Lynn’s Seafood in Eastpoint “typifies Florida’s
working-class infrastructure in the seafood industry in its purest state,” says artist Mitch
Kolbe. “Of the six ladies pictured, five of them are related and most of them have been
doing this since they were in high school. They are in their fifties and sixties now and still
on their feet day in and day out providing us with fresh, locally caught oysters.”

F L O R I D A

H U M A N I T I E S

C O U N C I L

F O R U M

15

New and Notable

Best Native Plants
for Southern Gardens

Native Plant Landscaping
for Florida Wildlife

A Handbook for Gardeners,
Homeowners, and Professionals

craig n. huegel

Gil nelson
“This book is a must for any serious
gardener in the southeastern region
of the country.”—Ginny stibolt, author
of Sustainable Gardening for Florida
7 x 10 | 610 color illus. | paperback $29.95

Crossing the Creek

daniel l. schafer

anna lillios
“in this fascinating and insightful book,
anna lillios deepens our understanding of the complexity of the friendship between two of america’s most
beloved southern female writers.”
—virginia l. moylan, author of Zora
Neale Hurston’s Final Decade

How Dick Pope Invented Florida
lu vickers
“at cypress Gardens—the original Florida theme park—movie stars, water-ski
champs, and southern sweethearts created magic. more than anyone, even
Walt disney, dick pope sr. invented Florida as america’s dream vacationland.
This journey back to the attraction in its heyday brims with wonderful images, true tales, and the author’s great love for and understanding of the real
Florida.”—Joy Wallace dickinson, author of Orlando: City of Dreams
10 x 7 | 262 color illus. | hardcover $34.95

198 color photos | paperback $24.95

William Bartram
and the Ghost Plantations
of British East Florida

The Literary Friendship
of Zora Neale Hurston
and Marjorie Kinnan Rawlings

16 b/w illus. | hardcover $29.95

“huegel combines personal passion
with extensive experience in this
well-written, easy-to-use guide. conversational, entertaining, and helpful,
no native plant enthusiast should be
without it.”—Gil nelson, author of
Florida’s Best Native Landscape Plants

Cypress Gardens, America’s Tropical Wonderland

in his famous and influential book
Travels, the naturalist William Bartram
described the st. Johns riverfront in
east Florida as an idyllic, untouched
paradise. Bartram’s account was
based on a journey he took down the
river in 1774. or was it?
5.5 x 8.5 | 18 b/w photos, 1 map
hardcover $24.95

Frank Lloyd Wright’s
Florida Southern College
dale allen Gyure
“Wright belongs to the pantheon of
similar utopian aspirants—Flagler,
Fischer, merrick, nolan, disney—who
came to Florida to express visions
of modern life.”—Bruce stephenson,
author of Visions of Eden
8 color, 73 b/w illus. | hardcover $39.95

Seagull One
The Amazing True Story
of Brothers to the Rescue
lily prellezo in collaboration
with José Basulto
“The true story of Brothers to the Rescue finally told in a compelling, riveting
narrative that brings the reader inside
the founding, growth, and tragic end
of one of Florida’s most important
cuban exile organizations.”—victor a.
Triay, author of Fleeing Castro
41 b/w photos | hardcover $24.95
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Ferdie Pacheco. To Tell the World: The Lector, 1993. Oil on canvas, 48 in x 54 in. Courtesy of the artist, www.FerdiePacheco.com.

Cigar factory
A lector is depicted reading to the workers at a Cuban cigar factory in Ybor City, the Spanish heart of Tampa and hometown of Ferdie Pacheco—artist, physician,
playwright, historian, and award-winning boxing commentator. The workers hired a lector to read aloud to them as they worked, report on the news, and sometimes
initiate discussions of world events, politics, and literature.

Elias Damianakis. Mother and Child, 2004. Tempera on Canvas
with 23kt & 24kt pure gold leaf haloes, 52 in x 52 in.
Courtesy of the artist, www.OrthodoxIconography.com
Earl Cunningham. Hurricane Warning, c. 1964. Oil on Masonite, 16 in x 24 in. Courtesy of
Mennello Museum of American Art, City of Orlando.

Preserving heritage
This religious icon rendered by master iconographer Elias
Damianakis is typical of the traditional artwork in the more than
100 Orthodox communities in Florida—including those that are
Greek, Russian, Serbian, Syrian, and Carpatho-Russian. By using
ancient techniques, Damianakis helps many cultural groups
preserve the heritage they brought to Florida.

Hurricane fury
After living in St. Augustine through several major hurricanes in the early 1960s, folk
artist Earl Cunningham depicted their fury in a series of paintings including this one.
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FORUM receives five awards
for magazine excellence

PrimeTime reading programs
expand to serve more Florida families

FORUM, the magazine for thinking Florida, won top statewide
awards for excellence in the 2010 Florida Magazine Association
(FMA) competition. The honors are in the category for magazines
of associations.

FHC will expand its partnership work with libraries over the next year
to offer the PrimeTime Family Reading Time program to more Florida
families. The increase in programs is a result of a national expansion
grant from the National Endowment for the Humanities and will
fund PrimeTime programs in four library systems. Participating
sites include the Selby Library (Sarasota county), North Lauderdale
Library (Broward county), Blake Library (Martin county), and the
Palatka Library (Putnam county).

The Fall 2009 issue of FORUM, titled
“The Everglades: Life at the Edge,” was
honored with two first-place “Charlie
Awards”: Best Special Theme or Show
Issue; and Best In-Depth Reporting for its
featured article, “An Everglades Saga: A
Labyrinthine Tale of Engineers Trying to
Manage Poetry,” by Michael Grunwald.
The Spring 2010 FORUM, titled “The
Civil War: When Florida Opened the
Gates of Hell,” received a second-place
“Silver Award” for Best Special Theme or Show Issue. In addition, it
received a third-place “Bronze Award” for Best In-Depth Reporting,
for the article “Florida’s Culture of Slavery” by Larry Eugene Rivers.
Overall, FORUM received a second-place “Silver Award” for Best
Written Magazine.
FMA is the largest state magazine association in the nation, with
more than 200 member publications.

Created by the Louisiana Endowment
for the Humanities, PrimeTime is
designed to help low-literacy parents
and children bond over a love of
reading and books. During each
free, six-week program, scholars and
storytellers stimulate discussion among
families about how humanities themes
in award-winning children’s books
relate to their lives.
In addition to NEH, corporate and private contributions from Target,
the Rice Family Foundation, and Publix Super Market Charities, will
allow FHC to implement PrimeTime programs in Alachua, Duval,
Pinellas, and Hillsborough counties in the coming year.
For more information about PrimeTime and a calendar of upcoming
programs, visit www.flahum.org/primetime.

FHC website to feature
Xavier Cortada’s artwork
Check out our website later this fall to see the fabulous, fascinating
artwork of Xavier Cortada—a Miami-based artist whose wide-ranging
work addresses Florida mystique, social concerns, and international
issues. Cortada will be the website’s featured artist for a year. (Also feast
your eyes on the cover of this issue of FORUM, which features the
painting he created in 2005 for the Miami City Hall.)
Cortada has worked with international groups to produce peace murals
in Cyprus and Northern Ireland; child welfare murals in Bolivia and
Panama; AIDS murals in Geneva and South Africa; and eco-art projects
in Hawaii, Holland, and Latvia.
In one of his more dramatic
projects, Cortada created
environmental art at the
poles of the Earth. In 2007,
he used the moving ice
sheet beneath the South
Pole as an instrument to
mark time, a piece expected
to evolve over 150,000
Cortada
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Seedlings is part of Cortada’s series of paintings on mangroves.

years. (For more information, visit www.cortada.com/antarctica/
journey.) In 2008, he planted a green flag at the North Pole to help
launch a global reforestation effort.
Born in Albany, N.Y., Cortada grew up in Miami and attended
the University of Miami where he earned a bachelor’s degree in
psychology, a master’s in public administration, and a juris doctorate.

www.flahum.org/calendar
Here are some highlights of the hundreds of free public events sponsored by FHC around the state.
Dates and times are subject to change, and new events are continually added. For complete, up-to-date
listings, go to www.flahum.org/calendar.
BOYNTON BEACH—October 20 at 7 p.m.,
Toussaint L’Ouverture High School: A Haitian
film written and directed by Michelange Quay
is shown and Florida Atlantic University
professors lead a panel discussion.
ORMOND BEACH—Three events in the AndersonPrice Memorial Building:

This fully restored
Mediterranean-Revival home
was one of 16 built in 1924 by
developer Walter C. Hardesty
around his once-thriving Riviera
Club Resort in Ormond Beach.
Prior to the Great Depression
Hardesty had high hopes and
grand plans to develop the
neighborhood into an exclusive
community featuring hundreds of
unique Mediterranean Revivalstyle homes.

October 30 at 9:30 a.m., Author and
photographer Justin Nylander discusses
41 Mediterranean Revival homes in
12 Florida cities.
November 20 at 9:30 a.m., History teacher
and Civil War re-enactor Joe Vetter portrays
Adelbert Ames, who was the last surviving Civil
War general.
January 29 at 9:30 a.m., NASCAR history
authority Dan Smith discusses the roots of auto
racing and shows rare footage of early events.

Photo by Justin A. Nylander, courtesy of Casas to Castles / Schiffer Publishing
Photo: Florida State Archives

ST. PETERSBURG—October 14, October 21,
October 28, and November 3 at 7:30 p.m.,
University of South Florida St. Petersburg:
Howard Troxler, columnist at the St. Petersburg
Times, moderates discussions among Florida
political candidates and analysts.

Stock cars roar around the bend at the Firecracker 400 race on the Fourth of July, 1963,
at the Daytona Beach Speedway.

NICEVILLE—November 3 at 12:30 p.m. CST,
Tyler Auditorium, Northwest Florida State
College: Professor Dirk Dunbar discusses
cross-cultural expressions of nature and current
attempts to renew nature’s balance.

January 30 at 4 p.m., Modern history
professor Kenneth Lipartito of Florida
International University discusses the Space
Center and how it influenced the growth of
technology in Florida.

BEVERLY HILLS—Two events at the Beverly
Hills Recreation Association Center:

SARASOTA—November 10 at 6 p.m., Mildred
Sainer Pavilion, New College: Archaeology
professor Ken Sassaman and Frank Alcock,
Marine Policy Institute director at the Mote
Marine Lab, discuss how people past and
present deal with environmental change.

November 14 at 5 p.m., University of Florida
professor Sean Adams discusses Florida’s Civil
War history and its antebellum period.
Civil War Gen. Adelbert Ames
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w w II i g n i t e s m od e r n flor i d a

Jackson Walker. U-123, n.d. Oil on canvas, 27 in x 42 in. Courtesy of the Museum of Florida Art, DeLand.

Torpedo off the coast

A

fter December 7,
1941, young Americans
flooded World War II
military training bases
throughout Florida. Many came
from frozen Midwestern prairies
or icebound New England and
saw Florida’s subtropical lushness
as a paradise. After the war,
they returned by the thousands,
bringing families or starting
new ones. This influx of dreamchasers helped ignite Florida’s
massive population boom, which
continued for a half-century and
reshaped the state’s character,
image, and outlook. Thus World
War II is viewed as one of Florida’s
great turning points.

In 1942 a German U-boat torpedoed the oil tanker SS Gulfamerica four miles off the Jacksonville coast; it then
surfaced to shoot its deck gun at the tanker. But the German commander refused to shoot toward the shore and
endanger civilians. After the war, the city honored him for his humane conduct.

Wartime party
Rowdy soldiers and their “girlfriends” enjoy a moment
in the dark interior of a wartime club car, probably
on the Florida East Coast Railroad traveling between
Jacksonville and Camp Blanding.
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Carl Austen. Club Car and G.I.s, Camp Blanding, 1942. Oil on board, 24 in x 29 in. Collection of Cici and Hyatt Brown.
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Ferdie Pacheco. Rainy Night at the Big Orange, 1995. Oil on canvas, 36 in x 30 in. Courtesy of the artist, www.FerdiePacheco.com.

Cruising the drive-in
This painting of an all-night drive-in restaurant in Tampa’s Ybor City reflects the look and feel of a Saturday night in a Florida town
in the forties and fifties. “The waitresses were pretty, sassy, and frequently available, provided one had the patience to wait until five
o’clock in the morning,” remembers artist Ferdie Pacheco.

Kris Crollard. Mermaid of Weekie Wachee, c. 2009. Acrylic on paper, 17 in x 24 in.
Courtesy of the artist.
Jack Perlmutter. Liftoff at 15 Seconds, 1982. Oil on canvas, 45 in x 31 in.
Courtesy of the NASA Art Program.

Exploring space
Cape Canaveral became a center for America’s space program. NASA began inviting
artists to record their impressions beginning in 1962. This 1982 painting depicts the
space shuttle Columbia rising from its launch pad.

F L A H U M . O R G

Attracting tourists
Florida’s roadside attractions enjoyed their heyday from the 1930s, with the
expansion of the highway system, to the 1960s when expressways took traffic
away from the local roads. Most offered a unique spectacle using the state’s
exotic natural resources. Weekie Wachee, one of the most enduring attractions,
allows tourists to watch through glass as “mermaids” swim underwater in the
cold springs.
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Eleanor Blair. Crescent Beach, n.d. Oil on canvas, 36 in x 48 in. Courtesy of the artist,
www.EleanorBlairStudio.com

Beaches and buildings
Florida’s beaches became a draw not only for tourists but also for development as the
state’s population exploded—from less than 3 million in 1950 to more than 18.5 million
today. This has lead to serious environmental concerns along with massive social changes.

Purvis Young. Reaching Up for a Better Life, 1989. House paint on wood, 74 ½ in x 33 ½ in.
Courtesy of Outside Folk Art Gallery, Reading, PA, www.OutsiderFolkArt.com
Harold Newton. Untitled, n.d. Oil on Masonite, 26 5/8 in x 35 3/8 in. Collection of Gary and Teresa Monroe.

Racial struggle

The Highwaymen
Harold Newton was one of the key “Highwaymen” artists—the African Americans who
came together starting in 1960 to earn money painting rather than working in the fields.
They created glowing oils of tropical Florida landscapes and took their wares to the streets,
homes, and offices along the east coast and then throughout the state. They prevailed for
two decades, their numbers growing to some 26 painters although fewer than 10 were
central to the arts’ aesthetic. As the culture changed, their enterprise went dormant; but
the then-nameless artists created and left a visual legacy of modern Florida.

22

F O R U M

F L O R I D A

H U M A N I T I E S

C O U N C I L

This painting by Miami street artist Purvis Young can be seen as symbolic
of the civil rights struggle born in the post-war period. The figure of a black
man dangles—seemingly clutching the edge of the sky—above a torrid city
throbbing with human life. The many crosses in the picture attest to Young’s
religious convictions and the dangling figure suggests a reverse crucifixion,
the man’s arms stretched to the breaking point by his superhuman effort
to pull himself up. There is hope—the picture says—but the odds against
success are huge.
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Mitch Kolbe. We’re There (Ott Family Portrait), n.d. Oil on canvas, 20 in x 28 in. Courtesy of the artist, www.MitchKolbe.com.

we’re there
A family of five children poses in front of Cinderella’s Castle, the most-photographed
building at Walt Disney World. The largest and most-visited recreational resort in
the world, Disney covers more than 47 square miles near Orlando. It opened in 1971,
ushering in a new era of tourism and changing the way people around the world

view Florida. The painting’s title “is an obvious reference to what we
all asked our parents as we traveled on vacation as children, ‘Are We
There Yet?’” says artist Mitch Kolbe.
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Sydney McKenna. Rapture in the Post-modern Age, 2010. Oil on canvas, 36 in x 48 in. Courtesy of the artist, www.SydneyMcKenna.com.

T

he first decade of the 21st century has been
an anxious entry into the future. From terrorist attacks to the
recession to global climate change, we see a world in profound
turmoil. Florida is a microcosm of these larger events—while
continuing to be a destination for dreamers, seekers and refugees from
other places. Contemporary artists, confronted by the unsettling shifts all
around them, use their work to try to understand their changing world, to
question the conventional wisdom that seems inadequate to address the
issues, to look for possibilities and innovative solutions, to communicate
their fears and their hopes to the larger world. From global events to local
environmental issues to questions about ill-advised development and how
to “make it all better,” today’s artists are challenged by the times and by
themselves to contribute to the dialogue.
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The Modern Duality
The awesome nature of gridlock, pollution, and
depersonalization caused by Florida’s sprawl development
(depicted above) contrasts dramatically with the
engaging scene on Orlando’s Lake Eola (at right),
centerpiece of a burgeoning walkable, urban community.

Marc Barrett. Lake Eola #1- Orlando, 2010. Acrylic on canvas, 58 in x 38 in. Courtesy of the Museum of Florida Art, DeLand.
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Gilberto Ruiz. El Encuentro, 1984. Mixed media on canvas, 60 in x 132 in. Courtesy of the Polk Museum of Art, Lakeland.

The art of being “out of place”
Cuban exile Gilberto Ruiz evokes the anxiety and disconnection felt by
refugees with his depiction above of a desperate man’s close brush
with cosmic annihilation after the appearance of Halley’s Comet.
Ethereal floating images appear in the art at left of Susana Sori, who
writes that while waiting to leave Cuba at age 11, “my mind was
trying to comprehend why I had to leave forever a place I loved and
people who were part of my being-ness.”

Susana Sori. Infinite Being, 2008. Mixed media, 16 in x 6 in.
Courtesy of the artist.

Escape
Throughout its history, Florida has become the new
home of immigrants and refugees from around
the world—a dynamic that has accelerated in the
modern era. Among the most recent refugees are
Eastern Europeans, as reflected in this image by
artist Florence Putterman. She writes about all of her
work: “Themes of good and evil, comedy and tragedy,
philosophical and global concerns on the fate of the
earth and the species that inhabit it, are all evident.”
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Florence Putterman. Escape from Bosnia, 1998. Mixed media, 48 in x 60 in. From the Permanent Collection of the City of Orlando.
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A new wilderness
Tallahassee artist Mark Messersmith writes,
“How…can a contemporary, post-industrial,
tweeting, instant gratification, short-attentionspanned audience be asked/expected to
re-investigate the notion of a modern ‘natural’
landscape painting when that landscape
is…completely unfamiliar and spiritually,
emotionally and physically disconnected from
them? My paintings build on stories (either real
or conjectured), along with my own observations
of, and concern for, all the creatures that move
within the shrinking environment they inhabit.
Creatures moving between and over one another,
hoping to survive the chaos of our modern lives
in the darkening illuminations of their fading
wilderness…Powerful birds, vigilant panthers,
wary gators, blackwater swamps, old cypress
trees still inhabit my southern paintings along
with back-road citrus stands and careening
logging trucks. Paintings of a time and a place
midway between hope and despair.”

Mark Messersmith. Paradise of Sacrifice, 2007. Oil on canvas with carved wooden top parts and mixed media predella
box on bottom, 67 in x 89 in. Courtesy of the artist, wwwMarkMessersmith.com.
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Earthly scars
St. Augustine artist Sydney McKenna often creates
paintings with an environmental message. In this
watercolor, she depicts the elevated highway south
of Palatka that crosses over scars left by abandoned
construction work on the controversial Cross Florida
Barge Canal. The effort to cut this shipping channel
across the state was stopped after years of legal
challenges and public opposition regarding its
environmental impacts.
Sydney McKenna. The World Below, 2000. Watercolor on paper, 22 in x 30 in. Courtesy of the artist,
www.SydneyMcKenna.com.
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Michael Harrell. Odessa Street, Seaside, 1994. Watercolor on paper, 5 ½ in x 10 ½ in. Collection of Debbie Geiger and George Percy.

a work in progress
While most of America has been
systematically settled within a familiar
landscape, Florida has continued to be an
ongoing experiment in political, cultural,
and environmental evolution. Modern Florida
is a blend of contrasts, with a population
so diverse and far-flung that the state has
at times been described as four separate
regions. But regardless of where they live
or where they’re from, many Floridians—
especially those who live amid sprawl—share
a desire for community connection.
New Urbanism, a movement that originated
in Florida, involves designing human-scale,
walkable communities that optimize social
interaction while preserving the natural
environment. The first such project (depicted
above) was the beachfront resort of Seaside,
created on the northern Gulf Coast between
Pensacola and Panama City. Such planned
communities and variations of them now can
be found across the state.

George Voronovsky, Lincoln Road, South Beach, n.d. Watercolor on cardboard. Collection of Gary and Teresa Monroe.
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At the same time, established communities
continue to evolve organically. South Beach,
now a trendy spot at the extreme southern
tip of the state, was a resort community
born in the early 1900s and developed over
decades with different architectural styles
reflecting different eras. In time it lost its
luster and became home to a changing mix of
immigrants; one of them was the artist who
painted the image at left. George Voronovsky,
who came from Ukraine, created this fanciful
look at the area’s central walking strip. A
resident of the Colony Hotel, he painted
on discarded cardboard he found in the
alleys and used watercolors he bought at
Woolworth’s Five and Dime store.

Using Art to Tell the Story of Florida
Mario Sanchez: Better Than Ever

Art in Florida 1564-1945

Nance Frank

Maybelle Mann

54 full-color reproductions of
the work of Key West artist Mario
Sanchez portraying neighborhood
places and events.
$20.00 • Pb • ISBN 978-1-56164-476-6 • 10x8 • 96 pages
54 color photos

Florida’s art history from the first European
artist until the end of World War II. Over 150
illustrations, many reproduced here for the
first time.
$35.00 • Hb • ISBN 978-1-56164-171-0 • 8.5 x 11 • 200 pages
100 color photos • 60 b&w photos

Just Published and in Stock
The Darkest Shade of Honor
Robert N. Macomber

The Darkest Shade of Honor

Florida’s Best Herbs and Spices

Robert N. Macomber

Charles R. Boning

In this eighth novel of the Honor Series,
Commander Peter Wake is assigned to uncover
Cuban revolutionary activities in Florida and Cuba.
$21.95 • Hb • ISBN 978-1-56164-465-0 • 6 x 9 • 416 pages

Iguana Invasion! : Exotic Pets Gone Wild in
Florida
Virginia Aronson & Allyn Szejko

Provides scientific information, exciting wildlife
stories, and identification photos for exotic animals on the
loose in Florida.
$16.95 • Hb • ISBN 978-1-56164-468-1
$12.95 • Pb• ISBN 978-1-56164-469-8
7 x 10 • 80 pages • color photos • Ages 12 & up

New titles Fall 2010
Condominium Concept
12th Ed.

Peter M. Dunbar
$27.95 • Hb $21.95 • Pb
6x9 •360 pages • sample forms

The Law of Florida
Homeowners
Associations 8th Ed.
Peter M. Dunbar and
Charles F. Dudley
$21.95 • Hb $16.95 • Pb
6x9 • 184 pages

The Dogs of Proud
Spirit
Melanie Sue Bowles
$18.95 • Hb
6x9 • 232 pages

Fishing Central
Florida

Chronicles of the
Strange and Uncanny
in Florida

$19.95 •Pb • ISBN 978-1-56164-453-7 • 7 x 10 • 200 pages
Color photos and drawings throughout • maps and charts

Lighthouses of Greece

Elinor DeWire & Dolores Reyes-Pergioudakis
Lavish photos, fascinating history, helpful travel
information for more than 100 lighthouses.
$21.95 • Hb • ISBN 978-1-56164-452-0
$16.95 • Pb • ISBN 978-1-56164-460-5
7x10 • 168 pages • 250 color photos

Pineapple Press
800-746-3275 • www.pineapplepress.com

Visit our website to see our complete catalog.

Greg Jenkins
$12.95 • Pb
6x9 • 248 pages • drawings

Gift Suggestions
Florida’s Living Beaches
$21.95 • Pb

Hemingway’s Cats
$21.95 • Hb

A Land Remembered
$19.95 • Hb
$13.95 • Pb

Kris Thoemke
$10.95 • Pb
6x9 • 176 pages
maps, photos

Covers 89 plants, including favorites like basil
and exotic ones like bilimbi.

Florida’s Birds
$21.95 • Pb

For Young Readers
The Two Henrys:
Henry Plant and
Henry Flagler and
Their Railroads

Sandra Wallus Sammons

$14.95 • Hardcover
$9.95 • Softcover
6 x 9 • 112 pages • b&w photos
Ages 12 & up

Henry Flagler,
Builder of Florida
Sandra Wallus
Sammons

$10.95 • Hardcover
$7.95 • Softcover
6 x 9 • 72 pages • b&w photos
Ages 9–12
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Marjory
Stoneman
Douglas and the
Florida
Everglades

Sandra Wallus Sammons
$11.95 • Hardcover
$7.95 • Softcover
6 x 9 • 72 pages • b&w photos
Ages 9–12

Marjorie Kinnan
Rawlings and the
Florida Crackers

Sandra Wallus
Sammons

$11.95 • Hardcover
$7.95 • Softcover
6 x 9 • 72 pages • b&w photos
Ages 9–12
C O U N C I L
F O R U M
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cement wall always reminded me
of a white wedding cake. It had a
shingled roof, a pointed cupola on
the front, and banisters on each of the
three floors that separated the many
“bathers” from the edge of the wall.
The top floor was significantly above
the water’s level; the bottom floor
served as a step into the icy waters.

The interior of the Spring House at White Springs in 1920.

30

WHITE
SPRINGS

136

Photo: Florida State Archives

rom cool to hot: First,
the feeling of the cool dampness
of the concrete walk under
your feet and then the heat of the old
boardwalk as you took the steps down
to the springhouse at White Springs.
Today a similar walk leads to the old
springs; but there’s nothing much there,
nothing but a great, gaping hole slightly
filled with Suwannee River water.
There’s nothing to remind you of
the days, not more than 40 years ago,
when the springs gushed with the same
vigor they had since time immemorial.
The amber-colored “healing” waters
had a sulfur odor, kind of like rotten
eggs. When you entered the top floor
of the springhouse, a cool spray hit
your face and invited you to jump in. A
swirling vortex of waters pulsed up from
the heart of the spring—thousands of
gallons per minute—and flowed into
the Suwannee River.
The Victorian springhouse that
once surrounded the large substantial
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Every year around the second
week of April, the owner of the springs
would pay teenage boys to take scrub
brushes and brooms and clean the
wooden floors and the walls and make
everything “spick and span” for the
large numbers of individuals who
would come there for recreation. It was
the place to be during my childhood
and early adolescence for a good five
months out of the year.
People entered through the gift
shop and paid a fee to swim for the
entire day. During my childhood,
my Grandma Bullard bought season
passes for my first cousin, Leann,
and me; I think she paid ten dollars
each for them. We left the passes with
Mrs. Estelle Stormant, who knew us
just as she knew all the residents of
White Springs, population 750. I can
picture Mrs. Stormant in my mind’s
eye; she braided her hair in coils and
made a “bun” in the back. She was
always neatly attired in dresses. At the
entry point and gift shop, she did a
swift business selling candy and other
goodies to those who came to swim at
the springhouse.
We could wear our bathing suits
to the springs or change in the dressing
rooms on the top floor. At one time,
patrons could also receive hot baths
and massages in the springhouse from
Mrs. Janie Edwards. Mrs. Edwards
once complimented a friend of mine
on her muscle tone, remarking, “Your
muscles don’t feel like no boozer’s
muscles.” Evidently many well-heeled
alcoholics traveled to White Springs
for hot baths and massages to rid their
systems of toxins.

Photo courtesy of Kim Ingram,
www.kzphotogallery.com

Photo: Florida State Archives

Today, the spring location is topped by a
reproduction of the top floor of the original
Spring House.

The water was said to contain fairly
high amounts of lithium, and people
did get a lift from drinking it.

A view of the Spring House from across the Suwanee River, in about 1907.

fun I had there. I would watch as my
cousin, Bobby Bullard, and our friend,
Willie Pound, jumped from the roof of
the springhouse to join me and Willie’s
brother, Mac, in the cold water below.
We boys would stay so long in the water
that our hands and feet got all crinkled.
We’d leave only occasionally, just long
enough to grab a snack.
Looking back on those halcyon
days of youth, I now know why the
Miccosukee Creek Indians who lived in
our part of the world believed that the
springs and the area around them were
sacred. The waters did, indeed, have
healing properties. They lifted the spirit
and the soul during the hottest months
of the year and, all the time leading up

Photo: Florida State Archives

Also before my time, a handoperated rope elevator lowered and
raised invalids and wheelchair-bound
patients into the springs. On the west
wall facing the river, you can still see
the indentations where the elevator
once lowered and raised the physically
challenged into the 72-degree waters
for therapy.
The water could be purchased for a
few cents per gallon, and my Grandma
Bullard kept a couple of gallon jugs in
our refrigerator at all times during the
year. The water was said to contain fairly
high amounts of lithium, and people
did get a lift from drinking it.
Aside from all the history of the
springs, I mainly remember the great

to those months, we lived in worshipful
anticipation of when we could take our
first dip.
Today it saddens me when I look
at the remnants of what once was a
bustling place filled with life, because
today’s youth won’t have the same
memories of such a wonderful, magical
place. Then I think back on that time
and my spirit lifts and I can feel the icy
waters where scores of young people in
our area swam and socialized.
What stopped the flow of the
springs? Some say the massive digging
at the local phosphate company north
of White Springs; others say not. I don’t
know. I do know that after about four
years of mining north of town, the flow
of the springs suddenly declined, then
ceased. A small price to pay, some may
say, for the jobs and millions of dollars
of taxes paid by the company through
the years—but I wonder.
I think of the words of a Florida
Folk song written by my brother, Jerry
Lawrence Bullard: “Close your eyes and
say a prayer for my homeland, what’s
been done can never be erased. Can you
see this Land of Flowers, her beauty’s
fading fast—close your eyes.”
JOHNNY BULLARD, a retired educator,
is a native of White Springs and a seventhgeneration Floridian.

A view of the Suwanne River from the Spring House, circa 1910.

F L A H U M . O R G

F L O R I D A

H U M A N I T I E S

C O U N C I L

F O R U M

31

B y J ennine C apó C rucet

O

ne Saturday night when I was in high school, I
attempted to go country line dancing—something I’d never tried and
had no real desire to do but that I figured would be fun because, as the
daughter of Cubans, I had rhythm. My friends and I left the familiar palm-lined
streets of Hialeah for the foreign city of Davie, where there was a joint that let in
annoying 16-year-olds like us. We dressed for the occasion: anything that looked
like a boot, anything with fringe. I wore a choker that had feathers hanging from
it, deciding before I left my house that it was sufficiently “country.” We were trying
on irony and liking it. This was 1998—before I’d ever lived anywhere outside of
Miami-Dade County, before I knew all the meanings “country” could have. We
headed north.
Forty-five minutes later, we parked in the dirt alongside nothing but pick-up
trucks. We hopped out of a souped-up Integra, too many people for one backseat,
and approached the line of people waiting to get into the bar. (Or is “saloon” the
right word? I still don’t know these things.) The eyes of every single person in that
line followed us. One of the guys in our group barked, “Howdy, partners,” and the
rest of us laughed too loudly.
In my head, we stop just shy of joining the line, tumbleweeds blowing between
us and them. In my head, all of them rest their hands on their gun holsters. In my
head, this is all going down at sunset—or maybe high noon. All these images are
wrong, but that my memory has plugged them into the story demonstrates the
way we revert to easy and familiar stereotypes when we feel threatened. What was
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remarkable about that night was how
everyone involved seemed to cling to
the expectations that came with the
labels we decided to embrace—the
Davie natives waiting to dance, us
with our noisy drama, the guy who
eventually turned us away at the door
for reasons we still don’t get.
While we were waiting in line
we became the loud Cubans everyone
thought we would be. We spoke big
Spanish even though we normally
spoke to each other in English. The guy
guarding the door spit into some dust
as we flashed him our learner’s permits,
lowering his cowboy hat exactly the
way one lowers a cowboy hat. Other
people in line snickered and shoved as
if being directed from somewhere off
camera. That night we became—like
Florida itself—a peninsula of warring
factions. In the end, we came just short
of colliding on a Davie dance floor.
Instead, we got back in the Integra and
headed south.
That wasn’t the first time I’d
seen these different Floridas not play
nice with each other. Throughout
my childhood and teens, my family
often made the trek up I-75 and across
Alligator Alley, from Hialeah to the
safe, subdued beaches of Fort Myers.
Once we hit the West Coast and got
close to what I thought of back then
as “the other ocean,” my dad would
peer out from the windshield at the
houses on stilts and start in on his usual
rant: “That could be our house!” He
regretted, he’d tell my mom, not buying

Cultural identities: An archetypal American cowboy—and a young American face painted with the Cuban flag.

land there while it was cheap and mostly
unwanted—a time I wasn’t aware had
passed. (Who would want to live so
far from Miami—from everything, I
thought.) I sensed from these family
trips that we were missing out on
something else, too: some different
version of what it could mean to be
Floridian, something we tried on—like
boots and fringe—each time we headed
west. Our trips mostly consisted of
sitting on the beach all day and then
watching TV together in the hotel
room until we passed out. On one of
these trips, there was this commercial
for someone running for political
office. The ad must not have been that
effective because I don’t remember the
candidate’s name or the office. What I
do remember, though, is the tag line/
platform of the candidate: “Not another
South Florida—Not another Miami.”
What? I didn’t understand. What
was so bad about Miami? What was
wrong with my hometown? I remember
immediately becoming defensive.
(Oh yeah, Fort Myers? At least we’re
not where old people come to die!)
I remember thinking that, peaceful
family vacation memories aside, Fort
Myers could use a little Miami. But it
was at that moment that I first realized
that my version of “Florida” was not
universal, that my version—tropical,
flamboyantly painted, perhaps more like
its neighboring Caribbean countries

F L A H U M . O R G

than like its neighboring states—
could actually be seen as repulsive.
This realization came to me again the
first time my husband (then just my
boyfriend) visited my hometown. He
flew into the Fort Lauderdale airport
and asked the shuttle driver to take him

to Hialeah. The driver, noting his fair
skin and blondish scruff of beard,
said, “You to Hialeah? You don’t want
to go there.”
It’s possible that these moments,
taken together and tucked away,
worked to solidify Miami as the center

&

LAKE WALES, FL - 863.734.1222

SATURDAY,
NOVEMBER 6

CONCERT BEGINS AT 6 P.M.
BUY YOUR TICKETS ONLINE AT

SUNSETANDSYMPHONY.COM

ADVANCE TICKETS: ADULTS $20 - MEMBERS $15 - CHILDREN $8

SPONSORED IN PART BY

PETERSON & MYERS, P.A. - FLORIDA REFUSE - LAKE WALES MEDICAL CENTER
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IT ALL!

of my imagination. For a time, I defended my home city
with the same vehemence that fuels my grandmother when
she talks about Cuba. You are wrong, everything was perfect.
But now, in my writing, it’s more of a sleight of hand, a
fictional magic trick: Don’t look at that, look at this.
Since my book came out, I’ve had a chance to do a
lot of readings. Something I get asked a lot when I read in
Miami is, “Have you ever been to Cuba?” It strikes me as a
weird question, since the book is so clearly Florida-focused:
almost every story in the book takes place in Florida; I was
born and raised in Miami, and I write in English—mostly
about people born and raised in Miami—in the hopes
of capturing Miami’s voice in every sentence. I wonder
why no one has ever asked me, “Have you ever been to
Orlando?” I would answer: “Yes! And not just to Disney
World! My family dragged me several times to Avon Park,
and that’s the lightning capital of North America, I think!”
And I would go on to talk about the way that Orlando, as
a city, stands in the shadow of that Magic Kingdom, how
that’s not unlike the way Miami stands half-shaded by its
Caribbean neighbor. You can’t talk about one without the
other’s image popping into your consciousness.
But there’s so much more to see than just that image.
And it’s in that more that my rendering of Florida takes
place. In some ways, every story I’ve ever written—my
mission as a Florida writer—is me saying, through different
characters and plot-lines, “Hey Everywhere Else, We’re
cool, right? Cuz, you know, Miami’s got something big to
give to literature,and you’re willing to see some new side
of this place, and we’re all down with that, right?” Yes,
sometimes we are repulsive—sometimes we don’t know
better and wear tacky feather chokers—but still, don’t you
see? That could be our house.
JENNINE CAPÓ CRUCET, who was born and raised in Miami,
is author of the award-winning book, How to Leave Hialeah.
A graduate of Cornell University and a former sketch comedienne,
she currently divides her time between Miami and Los Angeles.

we’ve got

Feb. 2-20, 2011

LaApril
Traviata
29 –
May 1, 2011

Pre-Broadway Opening in Tampa

Jan. 4-16, 2011

SPEAKER
SERIES

Jan. – April, 2011

Tickets: 813.229.STAR (7827) • STRAZCENTER.ORG

Outside Tampa Bay: 800.955.1045 • Group Services: 813.222.1018
Events, days, dates, times, performers and prices are subject to change without notice.

Shop FHC’s online store for great deals
on items including books, DVDs, CDs
and more on everything Florida.
Search our expanding inventory including more than 50 books on
everything from “Florida History & Culture” to
“Cracker Westerns” and “Food & Cooking.”

Shop now to receive FREE shipping
on all orders of $40 or more!
www.flahum.org/store
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Museum and Shop hours:

Monday–Friday
9:00 a.m.–4:30 p.m.
Third Thursday
5:00 p.m.–8:00 p.m.
Saturday
10:00 a.m.–4:30 p.m.
Sunday & Holidays Noon–4:30 p.m.

share, learn,

&

for more info, call
850.245.6400
850.245.6396

experience

open 7 days a week / free parking

Linda Clark

Experience a unique
selection of regional art,
best Florida books,
State Seal gifts and
jewelry, souvenirs,
Florida ties,
and more!

Artwork by
Robin Rodgers
Photo by Glenn
Johnson

Marty Haythorn

Marty Haythorn

Every purchase supports the
Museum of Florida History’s programs.

Exhibit Calendar:
NASA | ART: 50 Years of Exploration
Now—October 10, 2010

This exhibit was organized by the Smithsonian Institution Traveling Exhibition Service and the National Aeronautics and Space Administration in
cooperation with the Smithsonian National Air and Space Museum.

29th Annual Capital City Quilt Show

Florida’s History Shop
3 locations or shop online
www.floridashistoryshop.com

850.245.6396

October 28, 2010—January 23, 2011

John James Audubon:

American Artist and Naturalist
February 4—May 1, 2011
For a complete list of events and programs,
please visit our website:

www.museumoffloridahistory.com
F L A H U M . O R G

Smithsonian
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Museum of Florida History
R. A. Gray Building
500 South Bronough Street
Tallahassee, Florida
850.245.6400
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JOIN THE FRIENDS OF THE MUSEUMS OF FLORIDA HISTORY AND SAVE 10% ALL YEAR LONG!

Celebr ating our Grow ing Support
FHC thanks the following members and donors for their generous support given between May 1 and August 31, 2010.
Corporate & Foundation Donors
$8,000–$10,000

Seminole Tribe of Florida—Teachers Center
Thomas M. & Irene B. Kirbo Charitable Trust
In-Kind

Rollins College—Teachers Center
Corporate Matching Gifts

St. Petersburg Times Fund
Memberships & Individual Donors

$1,000–$5,000
Lester Abberger
Judi Bludworth—Teachers Center
David Colburn
William Jeter
$400–$600
Rachel Blechman
Judi and David Bludworth
William Eells
Meredith Morris-Babb
Peter and Yvonne Pav
Jean Powers Soman
$250–$300
Ray and Kathy Arsenault
John Belohlavek
Maxine Clayton
Barbara and James Dina
William and Hazel Hough
Ruth and Larry Kinsolving
Nancy Roberts Consulting
Charles and Lydia Pierce
Jeffrey Sharkey
Brenda Simmons
$100–$200
Robert and Dixie Bowden
Jack and Maggie Bregger
Sisco and Gloria Deen
Jo Ann Engelhardt
Helen Franta
Timothy Glover
Ruth Goldstine
Jerry and Marsha Hall
Lynn and Frank Huber
Daniel and Kathleen Jones
Robin Krivanek
Thomas Lang
Anita Martinec and Robert Rader
Bill Maxwell
Andy McLeod
Steve and Beverly Noll
Helene Peddle
James and Patricia Poitras
Jim Reagan
Evelyn Sasser
Sensenig Law Firm, P.A.
J. Thomas Touchton
Ernst and Gene Upmeyer
Cynthia White
Winter Haven Public Library
Linda Wooten
$55 - $75
Elizabeth Barnett
Betty Batey
Chris and Beth Becht
Kathleen Betancourt
Alice Boylston
Charles Copp
Lila Dawson
David DeBatto
Doris Dickson

Karen Donn
Edison & Ford Winter Estates
Wayne Hessler
Gloria Holloway
Suzanne Hutto
Norman Johnson
Sara Jones
H. William Kruse
Linda Leicht
Gail McGlone
Niceville Public Library
Carol Schmidt
Karen and Albert Smoczynski
Patricia Southward
Nell Spirek
Nancy Stone
Ann and Carlton Ward
WQCS Radio 88.9 FM
$50
Joe and Princess Akerman
Sidney Ansbacher
Angela Bailey
Susan Baker
Uzi Baram
Susan Baron
John Bistline
Joseph Brinton
Denise and Cliff Butler
Patricia Carlton
Jean and David Chalmers
Terry Lyn Cherry
Betty Cook
Faye Cook
Dean DeBolt
Robert Donly
Gerald Dratch
Dunedin Historical Society
Edison & Ford Winter Estates
Walter and Iris Edwards
Ann Eifert
Bonnie Exner
Friends of the Port Orange Regional Library
Linda Gardner
Susan George
Ginger Goepper
David and Carol Grantges
Virginia and Jack Greene

Nancy Greenlees
Mary Hallicy
Sally Harris
Karlee Holzheimer
Marylou Hughes
Peter Ilchuk
Melody Jameson
Steve and Donna Jessup
Edgar and Fatima Johnson
Lila Johnson-Thomas
Teresa Karcich
Elizabeth Knott
Marilyn Latus
Marsha Lewis
Blucher Lines
Lawrence Lokken
Joseph Maier
Marty Miller, M.A., P.A.
Kathleen Mayo
Maureen McCormick
Marianne McEuen
Mary Meyers
Barbara Miller
Glenda Morgan
Ruth and Robert Morrison
Lilla and Anson Moye
Kristen Murtaugh
Mark Mustian
Theresa Nelson
Northwest Florida State College
Joyce and John O’Neill
Charlotte Owens
Harvey Oyer Jr.
Harvey E. Oyer III
Diane Pacheco
Randee and John Pellegrino
William Perry
Denothras Pierce
Adlai and Margaret Platt
Nancy Pratt
Dana Preu
Eve Raymond
Cynthia Reardon
Michael Reed
Marya Repko
Raymond and Laura Roberts
David and Susan Roe

Saint Lucie County Library System—Headquarters
Branch
Sanibel Public Library
Satellite Beach Public Library
Regina Scott
Joan Shalleck
Eva Sirmons Boyd
Spady Cultural Heritage Museum
Barbara Stampfl
Nancy Starrett
Carolyn Steele
Ruth Steiner
Anne Stinnett
Frank Stone
Martha Struck
Don Taylor
Linda and William Taylor
The Torre Law Firm, P.L.
Frank and Elizabeth Usina
Eleanor Vassel
Venice Area Historical Society
Kathy and Steve Werthman
Rae Ann Wessel
Patsy West
West Florida Literary Federation
Martha and James Williamson
Dorothy and George Witwer
Teresa Wood
Peter and Leonor Zies
FHC would also like to recognize the contributions
of our numerous donors who gave $49 or less, as
well as the generous in-kind support of our board
members and other friends of FHC.
We have attempted to ensure the accuracy of this
report, which includes all gifts of $50 or more. If
we have misrepresented or omitted a contribution,
please contact our office at (727)873-2001 or via
email at cguidry@flahum.org.

FHC Donor Spotlight
Judi Bludworth is a retired art teacher and a former recipient of a FHC
Teachers Center scholarship. Judi explains, “My week with your program
was so meaningful; I paid my own way to a session the next summer. Since
then I have been trying to ‘Pay It Forward’ by sponsoring Palm Beach
County teachers.” Judi’s contributions over the past four years, totaling
more than $5,000, have supplied scholarships for eleven teachers to attend
FHC weeklong summer seminars on topics such as Colonial Spanish St.
Augustine, Seminole Tribal Traditions, and The Florida Dream. In addition to
her generous support of the Teachers Center, Judi and her husband David
have also been FHC members for more than ten years.

Judi Bludworth

FHC appreciates the support of all of our members and donors and our
special thanks go out to Judi and David for their continued generous
support of FHC and our Teachers Center programs.

To learn more about how you can contribute to FHC, visit www.flahum.org/support.
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We love teachers who love to learn.
Maybe that’s why they love us.
Here’s what they say about our summer seminars:
“The most life-changing educational experience I have had.”
“I leave renewed and infused with a desire to become a
better teacher.”
“I can’t wait to share this with my students.”
“The atmosphere of the entire seminar was one of treating
teachers as honored professionals.”

When school is out for the summer, our weeklong,
residential seminars offer Florida teachers a chance
to recharge and renew their love of learning. Top K-12
teachers from around the state learn together in
scholar-led explorations of fascinating Florida topics.
The seminars focus on experiential learning—hands-on
discovery, field trips, and discussion—that enriches the
lives and the work of Florida teachers. All expenses are
paid. Teachers can explore fascinating topics, network
with colleagues, create engaging classroom projects—
and get inspired in the process.

FHC Teachers Center

FHC Teachers Center

Next summer the FHC Teachers Center is offering weeklong
seminars on:
•

The impact of place on the life and work of author/folklorist
Zora Neale Hurston

•

Florida’s Spanish colonial past in historic St. Augustine

•

Florida and the Civil War

•

The history and culture of the Seminole Tribe of Florida

•

Florida’s Spanish and British colonial history in Pensacola

•

The Sunshinewww.flahum.org/teachers
State and World War II

www.flahum.org/teachers

To learn more, visit our website: www.flahum.org
The Teachers Center is a program of the Florida Humanities Council

